


HOROSCOPES ARE A DRAG™

Find Yours in the QVegas App

It's Our Turn





Garrett Pattiani
REALTOR® with Award Realty

Specializing in 
Mid-Range Homes

Proudly Serving the LGBTQ+ Community

Buying • Selling • Relocation Guidance

Call or Email: (702) 804-2633
garrett@awardrealtylv.com

Lic. #0204573. In the event your home is currently on the market with another REALTOR, this is not intended as a solicitation.

Two exclusive bundles, absolutely serving Baseline, 
Buzz, and Level Tabs. Catch these prices before they 
sashay away in October.

Vegas-grown, community-loved, and proud to 
be your ally year-round. Green is Las Vegas’s 
homegrown cannabis dispensary with four 
valley locations! 

Now at 4 Las Vegas Valley locations  
Rainbow · Hualapai · North Las Vegas · Henderson

 (702) 827-4720

Get the Full Spectrum BUNDLE.

A DISPENSARY
FOR ALL OF US.

GREEN. Establishment ID (D089, D145, D091, D132). Keep out of reach of children. 
For use only by adults 21 years of age and older. Bundle offer valid through October 
31, 2026, while supplies last. Manager reserves all rights. See stores for details.

Expert budtender by 
day, and headlining 
DIVA  by night

Meet 

Karma

We show up the only 
way we know how: 
loud, proud,
and generous.



Garrett Pattiani
REALTOR® with Award Realty

Specializing in 
Mid-Range Homes

Proudly Serving the LGBTQ+ Community

Buying • Selling • Relocation Guidance

Call or Email: (702) 804-2633
garrett@awardrealtylv.com

Lic. #0204573. In the event your home is currently on the market with another REALTOR, this is not intended as a solicitation.

Two exclusive bundles, absolutely serving Baseline, 
Buzz, and Level Tabs. Catch these prices before they 
sashay away in October.

Vegas-grown, community-loved, and proud to 
be your ally year-round. Green is Las Vegas’s 
homegrown cannabis dispensary with four 
valley locations! 

Now at 4 Las Vegas Valley locations  
Rainbow · Hualapai · North Las Vegas · Henderson

 (702) 827-4720

Get the Full Spectrum BUNDLE.

A DISPENSARY
FOR ALL OF US.

GREEN. Establishment ID (D089, D145, D091, D132). Keep out of reach of children. 
For use only by adults 21 years of age and older. Bundle offer valid through October 
31, 2026, while supplies last. Manager reserves all rights. See stores for details.

Expert budtender by 
day, and headlining 
DIVA  by night

Meet 

Karma

We show up the only 
way we know how: 
loud, proud,
and generous.



FEDERAL
U.S. House, District 1
Dina Titus (D)

U.S. House, District 2
Teresa Benitez-Thompson (D)

U.S. House, District 3
Susie Lee (D)

U.S. House, District 4
Steven Horsford (D)

STATE
Governor
Aaron D. Ford (D)

Lieutenant Governor
Sandra Jauregui (D)

Attorney General
Nicole Jeanette Cannizzaro (D)

Secretary of State
Francisco “Cisco” Aguilar (D)

State Treasurer
Tya Mathis-Coleman (D)

State Controller
Michael MacDougall (D)

Supreme Court, Seat B
Kristina Pickering

Supreme Court, Seat D
Douglas Herndon

Board of Regents, District 2
Patrick Villa

Board of Regents, District 3
Byron Brooks

Board of Regents, District 5
Moises “Mo” Denis

Board of Regents, District 8
Pete Goicoechea

Board of Regents, District 10
Peter Reed

State Senate, District 2
Edgar Flores (D)

State Senate, District 8
Marilyn Dondero Loop (D)

State Senate, District 9
Melanie Scheible (D)

State Senate, District 10
Fabian Donate (D)

State Senate, District 12
Julie Ann Pazina (D)

State Senate, District 13
Skip Daly (D)

State Senate, District 20
Calvin Sandoval (D)

State Senate, District 21
James Ohrenschall (D)

State Assembly, District 1
Alexis Elizabeth Esparza (D)

State Assembly, District 2
Kamilah Bywaters (D)

State Assembly, District 3
Selena Torres-Fossett (D)
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The QVegas Voter Guide aggregates the endorsements of trusted organizations that have the best 
interests of the LGBTQ+ community. QVegas does not endorse political candidates.

ENDORSEMENTS FROM OUR PARTNER ORGANIZATIONS

Nevada Impact (137) Silver State Equality (49) Ballot Watch
Our endorsements consider the interests of LGBTQ+ 
voters and progressive allies across a broad range of 
issues, including reproductive choice, immigration, 
veterans, fair wages, health care for all, civil and 
human rights, environmental protection, racial 
equality, voting rights, gender equality, gender 
expression, marriage equality, and nondiscrimination.

We rarely, if ever, endorse Republican candidates, 
based on our assessment of the party’s record and 
current positions.

This guide has been produced by a community 
committee since 1992, when it was launched by the 
Las Vegas Bugle. The committee is chaired by Rob 
Schlegel, former Bugle publisher and publisher of the 
Las Vegas Spectrum. We consulted more than 45 
progressive and LGBTQ+ allied organizations, with 
particular weight given to endorsements from Silver 
State Equality. We are not affiliated with Silver State 
Equality.

As Nevada’s statewide LGBTQ+ civil rights 
organization, Silver State Equality brings the voices of 
LGBTQ+ people and allies to institutions of power in 
Nevada and across the United States, striving to 
create a world that is healthy, just and fully equal for 
all LGBTQ+ people.

Silver State Equality is a Nevada-based program 
affiliated with and supported by Equality 
California and Equality California Institute, the nation’s 
largest statewide LGBTQ+ civil rights organization. 
Together, we’re fighting for full LGBTQ+ equality on 
multiple fronts: 

Silver State Equality endorses and supports 100% 
pro-equality candidates — up and down the ballot — 
fighting for LGBTQ+ civil rights, reproductive freedom 
and social justice.

Election coverage that keeps up with you. From the 
U.S. Senate to your school board — every race, every 
candidate, on one ballot you build yourself. 

We believe an informed electorate is essential to 
democracy, and that every person deserves clear, 
unbiased information about the candidates and issues 
on their ballot.

We cover every level of government — from President 
to school board, from US Senate races to county 
commissioners. Our goal is simple: no voter should 
ever walk into a polling place unprepared. 

Most voters know the top three names on their ballot 
and stop there. BallotWatch changes that. Enter your 
address and see every race you'll actually vote on — 
from U.S. Senate to school board. Research the 
candidates, compare their positions, mark your picks, 
and carry a personalized ballot to the polls. No more 
guessing in the voting booth.



State Assembly, District 4
Eileen Eady (D)

State Assembly, District 5
Brittney M. Miller (D)

State Assembly, District 6
Jovan Alexander Jackson (D)

State Assembly, District 7
Cameron “C.H.” Miller (D)

State Assembly, District 8
Duy Nguyen (D)

State Assembly, District 9
Ryan Hampton (D)

State Assembly, District 10
Venise L. Karris (D)

State Assembly, District 11
Cinthia Moore (D)

State Assembly, District 12
Max Carter, II (D)

State Assembly, District 13
Daniel Andrews (D)

State Assembly, District 14
Erica Mosca (D)

State Assembly, District 15
Miguel Davila (D)

State Assembly, District 16
Cecelia González (D)

State Assembly, District 17
Linda F. Hunt (D)

State Assembly, District 18
Venicia Considine (D)

State Assembly, District 20
David Orentlicher (D)

State Assembly, District 21
Elaine Marzola (D)

State Assembly, District 22
Shenea Booth (D)

State Assembly, District 23
Jan Allen Aspelund (D)

State Assembly, District 24
Erica Roth (D)

State Assembly, District 25
Selena La Rue Hatch (D)

State Assembly, District 27
Heather Goulding (D)

State Assembly, District 28
Reuben D'Silva (D)

State Assembly, District 29
Alex J. Pereszlenyi (D)

State Assembly, District 30
Natha Anderson (D)

State Assembly, District 34
Hanadi Nadeem (D)

State Assembly, District 35
Joe Spica (D)

State Assembly, District 36
Jon Penn Junejo (D)

State Assembly, District 37
Shea M. Backus (D)

State Assembly, District 41
Vinny Spotleson (D)

State Assembly, District 42
Tracy Brown-May (D)

COUNTY
Clark County Commissioner, District E
William “Tick” Segerblom (D)

Clark County Commissioner, District F
Minja Yan (D)

Clark County Commissioner, District G
Jim Gibson (D)

Washoe County Commissioner, District 5
Brian Wadsworth (D)

Clark County District Attorney
Steve Wolfson (D)

Clark County Assessor
Tamicka N. Washington (D)

Clark County Clerk
Lynn Marie Goya (D)

Clark County Recorder
Tanya Flanagan (D)

Clark County Treasurer
J. “Ken” Diaz (D)

Clark County Public Administrator
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Clark Co. District Court, Dept. 1
Bita “Marie” Yeager
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Clark Co. District Court, Dept. 8
Jessica K. Peterson

Clark Co. District Court, Dept. 9
Maria Alice Gall

Clark Co. District Court, Dept. 10
Tierra D. Jones

Clark Co. District Court, Dept. 11
Anna Albertson

Clark Co. District Court, Dept. 12
Dan Gilliam

Michelle Leavitt

Clark Co. District Court, Dept. 13
Adam Ganz

Clark Co. District Court, Dept. 14
Tina Talim

Clark Co. District Court, Dept. 15
Joe Hardy, Jr.

Clark Co. District Court, Dept. 16
Tim Williams

Clark Co. District Court, Dept. 17
Jennifer Schwartz

Clark Co. District Court, Dept. 18
Mary Kay Holthus

Clark Co. District Court, Dept. 19
Crystal Eller

Clark Co. District Court, Dept. 20
Eric Johnson

Clark Co. District Court, Dept. 21
Tara Clark Newberry

Clark Co. District Court, Dept. 22
Susan Johnson

Clark Co. District Court, Dept. 23
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Clark Co. District Court, Dept. 24
Colleen Brown

Clark Co. District Court, Dept. 25
Kathleen E. Delaney

Clark Co. District Court, Dept. 26
Jessica Goodey

Clark Co. District Court, Dept. 27
Erika Mendoza

Clark Co. District Court, Dept. 28
Danielle A. Tarmu

Clark Co. District Court, Dept. 29
Alex Quagge

Clark Co. District Court, Dept. 30
Jerry A. Wiese, II

Clark Co. District Court, Dept. 31
Joanna S. Kishner

Clark Co. District Court, Dept. 32
Christy Craig

Clark Co. Family Court, Dept. A
Maria-Belleza D. “Mari” Parladé

Clark Co. Family Court, Dept. B
Linda Marquis

Clark Co. Family Court, Dept. C
Gregory G. Gordon

Clark Co. Family Court, Dept. D
Gwynneth Smith

Clark Co. Family Court, Dept. E
Charles “Chuck” Hoskin

Clark Co. Family Court, Dept. F
Denise L. Gentile

Clark Co. Family Court, Dept. G
Rhonda K. Forsberg

Clark Co. Family Court, Dept. H
Emily McFarling

Clark Co. Family Court, Dept. I
Soonhee “Sunny” Bailey

Clark Co. Family Court, Dept. J
Dedree “DEE” Butler

Clark Co. Family Court, Dept. K
Cynthia N. Giuliani

Clark Co. Family Court, Dept. L
David S. Gibson, Jr.

Clark Co. Family Court, Dept. M
Amy M. Mastin

Clark Co. Family Court, Dept. N
Kerri Jean Maxey

Clark Co. Family Court, Dept. O
Gina McConnell

Clark Co. Family Court, Dept. Q
Bryce C. Duckworth

Clark Co. Family Court, Dept. R
Marilyn A. Caston

Clark Co. Family Court, Dept. S
Randall Forman

Clark Co. Family Court, Dept. T
Nadin Cutter

Clark Co. Family Court, Dept. U
Dawn R. Throne

Clark Co. Family Court, Dept. V
Margaret E. Pickard

Clark Co. Family Court, Dept. W
Stacy Rocheleau

Clark Co. Family Court, Dept. X
Heidi Almase

Clark Co. Family Court, Dept. Y
Adriana Rincon White

Henderson Township Justice of the Peace, Dept. 
4
John Cory

CCSD Trustee, District D
Brenda Zamora

CCSD Trustee, District F
Robert E. Hutchinson

CCSD Trustee, District G
Linda P. Cavazos

CITY
Henderson Mayor
Hollie Chadwick

North Las Vegas Mayor
Daniele Monroe-Moreno

Reno Mayor
Kate Marshall

Henderson City Council, Ward 3
Jennifer Atlas

Las Vegas City Council, Ward 2
Luke McCarthy

Las Vegas City Council, Ward 6
Nancy Brune

North Las Vegas City Council, Ward 1
Sherry Strothers

Henderson Municipal Court, Dept. 1
Alicia Albritton

Las Vegas Municipal Court, Dept. 1
Amanda Pellizzari

Matt Walker

Las Vegas Municipal Court, Dept. 2
Allycia Murphy

North Las Vegas Constable
Chad Betts

BALLOT QUESTIONS
Question 6 — Protect Reproductive Rights
YES

Question 7 — Prevent Voter Suppression
NO



I've spent my life in rooms where 
someone's right to simply exist as 
themselves was up for debate. I know 

that fight by its shape, even when I 
haven't carried its exact weight. Today 
that fight has a name: Question 7. And it 
lands hardest on Nevadans whose 
identity documents were never built with 
them in mind - our transgender and 
nonbinary neighbors.
Nevada protects your vote without 
demanding a photo ID at the polls. That 
single fact matters enormously for people 
whose documents often lag years behind 
their lives. Transgender Nevadans know 
this lag intimately. A name changed 
through the courts. A gender marker still 
waiting on paperwork, money, or time that 
hasn't come together yet. A photo frozen 
in a chapter already closed. Current law 
lets a person vote while carrying that gap. 
Question 7 turns the gap into a gate - and 
hands a stranger at the vote center the 
key to that access.

A trans woman in Reno walks into her 
vote center holding a license that still 
carries her old name. A nonbinary voter in 
Las Vegas hands over an ID with a gender 
marker that's never fit. A trans man in Elko 
presents a photo of someone he hasn't 
been in years. Under Question 7, each of 
them stands at that counter and defends 
their right to vote against a document that 
was never built to see them clearly.
Nevada already runs real protections, 
administered by real people. County 
clerks verify every mail ballot signature 
against DMV and registration records. A 
tracking system lets any voter follow their 
own ballot from the moment it's issued to 
the moment it's counted. A cure process 
catches a signature mismatch and gives 
the voter a chance to fix it before their 
vote disappears. These protections catch 
fraud without putting anyone's identity on 
trial. Question 7 throws that balance away 
and replaces it with a checkpoint.
Queer and transgender Nevadans have 

built community here through decades of 
insisting on the right to be seen 
accurately - at work, at the doctor's 
office, within their own families. Question 
7 asks that fight to happen again, this 
time in line at the polling place. Standing 
up for the ballot means standing up for 
the people most likely to get stopped at 
the door: transgender and nonbinary 
Nevadans whose identity documents 
have never quite caught up to their lives.
Nevada's election system has already 
proven itself - audited, watched by 
observers from every party, trusted by 
the public servants who run it day in and 
day out. Question 7 answers a problem 
that doesn't exist by creating one that 
very much does, aimed squarely at 
Nevadans already managing a world of 
mismatched paperwork. Vote NO on 
Question 7. Keep every door to the ballot 
box open the same way, for every 
Nevadan - including the neighbors who've 
had to fight hardest just to be recognized 
as themselves.

Every Door Should Open the Same Way
by Quentin-Michael Savwoir
President, NAACP Las Vegas, Branch #1111



He's been away — but not for long. 
Carrot Top, the flame-haired, 
prop-wielding comedy institution 

who has called Luxor Hotel & Casino 
home for more than two decades, is set 
to return to the Atrium Showroom on 
Monday, October 19, 2026, resuming his 
legendary Las Vegas residency and 
bringing the laughs back to the Strip.
The announcement comes after what the 
comedian described as "a challenging few 
weeks," during which fans, fellow 
performers, and the broader Las Vegas 
entertainment community rallied around 
him with an outpouring of messages, 
prayers, and well wishes. Details about 
the nature of his absence were not 
disclosed, but Carrot Top was clear about 
one thing: he's doing well, he's feeling 
healthy, and he is ready to get back to 
work.
"I'm truly overwhelmed by the outpouring 
of love, support, prayers, and well wishes 
I've received over the past couple of 
weeks. Every message, text, and kind 
thought has meant more to me than you 
know. While I haven't been able to 
respond to everyone individually, please 
know that I've felt your love and 
appreciate each and every one of you 

from the bottom of my heart. Thank you 
for being there for me during this time. It 
truly means the world to me!"
For the uninitiated — though in Las Vegas, 
that's a rare breed — Carrot Top, born 
Scott Thompson, built his career on a 
genre-defying brand of stand-up comedy 
that leans hard into elaborately 
constructed props, biting pop culture 
commentary, and a stage presence that 
is, to put it mildly, impossible to ignore. 
His residency at Luxor, now stretching 
past the 20-year mark, has made him one 
of the most enduring headliners in the 
history of the Las Vegas Strip.
A Residency Unlike Any Other
What keeps audiences coming back — 
and what has made Carrot Top a 
perennial favorite among both first-time 
Vegas visitors and locals who've seen the 
show a dozen times — is the fact that no 
two performances are quite the same. His 
material evolves constantly, keeping pace 
with the cultural moment, and his instinct 
for spontaneous audience interaction 
means that even seasoned fans can 
expect the unexpected.
It's a formula that resonates deeply with 
the Las Vegas LGBTQ+ community, which 
has long embraced Carrot Top as one of 

the Strip's most genuinely welcoming and 
unapologetically campy headliners. His 
shows attract a gloriously mixed crowd — 
tourists and locals, first-timers and 
devotees — united by the simple promise 
of a genuinely good time.
Back Under the Lights
Performances resume this week inside 
the Atrium Showroom at Luxor, with 
shows scheduled Monday through 
Saturday at 8:00 PM. Luxor itself remains 
one of the Strip's most distinctive 
landmarks, its pyramid silhouette and 
iconic sky beam as recognizable as any 
marquee in Nevada. Inside, the resort is 
home to an eclectic entertainment lineup 
that includes Blue Man Group and the 
adult revue FANTASY, alongside world-
class attractions like Titanic: The Artifact 
Exhibition and Bodies...The Exhibition.
But on those six nights a week, the Atrium 
Showroom belongs to Carrot Top — and if 
the warmth of the public response to his 
return is any indication, Vegas has missed 
him more than it may have realized.
Tickets are on sale now at CarrotTop.com. 
Don't wait — this is one residency that 
sells itself, one absurd, brilliant prop at a 
time.

Carrot Top Returns to the Stage

https://www.carrottop.com/
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Betty Buckley, Her Own Words
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when we need them most, and on this 
album, she says, every one of them did. A 
second Bareilles song, You Matter to Me
from Waitress, sits alongside 1960s songs 
by James Taylor, Paul Simon and Bob 
Dylan, all in fresh arrangements by Jacob. 
Together they make something of a 
statement for the moment.
"I think the tone, if you listen to the album, 
addresses some of the cultural things that 
we're going through and have been for 
the past several years," she says, "in a 
hopefully healing way."
The reason it's a live album, rather than a 
studio one, is refreshingly unromantic: 
"Because my record company paid for the 
live album." And twenty albums in, the 
recording process is still teaching her one 
thing. "How to sing better."
Little Betty Buckley with the giant voice
Buckley tells her own story as a chain of 
teachers and mentors, people who saw 
something in her and opened a door. The 
chain begins at home.
"She'd been a singer and dancer when 
she was a young woman," Buckley says of 
her mother, "and then my father married 
her. She was known as the Jitterbug 
Queen of Texas Tech University. She had 
really wild red curly hair and was quite 
beautiful and a wonderful dancer."
Buckley sang in church at three or four, 
then in the Methodist junior choir, then 
the all-city choir in elementary school. 
She studied dance from about age three 
with her aunt, a professional dancer at the 
original Casa Mañana who had once 
"escaped Texas to go dance in Hollywood 
movies." Buckley's mother, then a 
teenager, was sent to Los Angeles to 
bring her back.
When Buckley was 11, her mother took 
her to her first musical, a production of 
The Pajama Game at Casa Mañana, Fort 
Worth's regional theater. The number was 
Steam Heat, in the classic Bob Fosse 
style: derby hats, black suits, bow ties, 
little black dance shoes.
"I was just like, oh my God, that's the 
coolest thing I've ever seen," she says. "I 
had what I now understand as an 
epiphany. I felt this energy rise up to the 
top of my head and kind of point my 
attention, look back at me and say, this is 
it. This is what you're going to be doing 
for the rest of your life. And I was like, OK, 
I'm in for that."
"Sing it as loud as you can"
In seventh grade, her junior high 
announced a talent show. Buckley was 
tiny — she didn't grow until she was 16, 
and for a while she fantasized about 
becoming the first girl jockey — and the 
other acts were mostly girls doing line 
dances. She went home and told her 
mother she wanted to learn Steam Heat.
Her mother had just read in the paper that 
Ed Holloman and Larry Howard, who had 
danced for Fosse for years, had come off 

the road and opened a dance school in 
Fort Worth, Holloman's hometown. She 
called them, and they brought Betty in for 
a private session.
"They said, 'Can you dance?' I said, 'Yes.' 
And they said, 'Can you sing?' And I said, 
'Yes.' And they said, 'Well, sing this.'" She 
sang it. "And they said, 'No, no, no, sing it 
as loud as you can.'"
That was new. In the junior choir and the 
all-city choir, she'd always been put in the 
back row. Her choir teacher — platinum 
hair, red lipstick, mules that click-clacked 
when she walked — was forever telling 
her, "Betty Lynn, blend in, blend in."
"I was trying really hard to blend in, and I 
didn't know why I didn't blend in, but I 
didn't," she says. "So it was the first time 
in my life somebody said, sing it as loud 
as you can. And I was like, yeah, man. And 
I just opened up and sang it really loud, 
and they all jumped backwards."
Holloman and Howard taught her the 
original Fosse choreography, hat tricks 
and all. Her mother had a little suit made, 
with a bow tie and a derby. She 
auditioned, made the show at Monnig 
Junior High, and was given the 11 o'clock 
spot — the number right before the finale, 
which in this case was the senior girls' 
cancan line.
"That's really kind of been my specialty in 
theater," she says. "It's the number that 
brings the whole evening together, before 
the finale of the show."
When she finished, there was a moment 
of breathless silence. "I'll never forget it. 
And then everybody went insane in the 
auditorium." She took a bow and ran off. 
The principal, Mr. Bostwick, sent her back 
out for a second one, and for years 
afterward, whenever she ran into him, 
he'd remind her of it.
Against her father's wishes
Not everyone at home was thrilled. Her 
father, a strict Air Force lieutenant colonel, 
didn't want her to be a performer. "He 
was really upset about it," she says. "So 
my mother had to sneak me out of the 
house for my dance lessons with Ed 
Holloman and Larry Howard, and they 
became my mentors. They taught me 
everything about performance and Bob 
Fosse and all that stuff."
She taught herself to sing from her 
mother's records. "My mother had tons of 
cast albums. I listened to them all, and 
she also had a collection of the great lady 
singers. I studied all of them. I would 
mimic their recordings, and that's really 
how I taught myself to sing."
The voice changed how the world saw 
her. "I was shy, and I'd been kind of 
tormented before this," she says. "And 
then after that, I was kind of notorious, 
because I was little bitty Betty Buckley 
with this giant voice."
Her mother entered her in talent shows, 
which Buckley never quite understood 

("How does a little girl singer-dancer 
compare to a bad ballerina from 
Nacogdoches and a boy oboe player?"), 
and beauty pageants, which she 
understood even less. "I was a budding 
young feminist," she says. By college she 
was a charter subscriber to Ms. 
magazine.
Auditions, though, she loved. "People 
would dismiss me because of how small I 
was," she says. "And then my mama 
would put the tape on and I'd start 
singing, and literally, table after table of 
these judges would jump backwards 
when they heard me sing. And I'd be like, 
yes. That was kind of my super weapon 
when I was a kid."
Casa Mañana, Six Flags and a journalism 
degree
At 15, Buckley made her musical theater 
debut at Casa Mañana, playing June in 
Gypsy, and danced that same summer in 
West Side Story as Baby John's girl. After 
that it was a show there every summer: 
Ado Annie, Susan in The Desert Song, 
Your Own Thing, "tons of shows."
She also put in serious stage hours at Six 
Flags Over Texas. At 16 she sang in the 
campus revue, two or three shows a night 
with an orchestra. At 17 she worked the 
Crazy Horse Saloon in an Old West outfit, 
singing You Make Me Feel So Young to a 
little boy or an old man in the audience. 
The schedule was brutal: nine shows a 
day, and twelve on the long day, when her 
group covered for the other one's day off. 
"That's a lot of experience," she says, "by 
the time I was 21."
Her father did approve of one thing. Her 
mother was a journalist, and Betty was 
the editor of the paper at Arlington 
Heights High School. She worked part-
time at the Fort Worth Press, where she 
had her own teen page, and went to TCU 
on a journalism scholarship.
Then she signed up for the freshman 
survey of theater as an elective. The 
teacher was Dr. Jack Cogdill, head of the 
theater department, and when she 
mentioned it at home, her mother lit up. 
"She said, 'Dr. Cogdill? Oh my God, he 
was my dancing partner, and we did 
shows together at Texas Tech. Go tell him 
that you're Betty Bob Buckley's 
daughter.'"
Cogdill quickly worked out the situation: a 
gifted kid on a journalism scholarship, 
with a father who didn't want her on the 
stage. TCU had no theater minor at the 
time. "He created a theater minor program 
at TCU for me, which was incredible," she 
says. Every year he picked a production 
for her. She played Meg in Brigadoon and 
Mrs. Antrobus in The Skin of Our Teeth.
The journalism department was not 
pleased. "They were calling me and 
saying, 'What's the deal? We were 
expecting you to be the editor of the TCU 
Skiff.' And I was like, 'Well, I'm busy in 



theater.'" She graduated with a journalism 
degree and a theater minor.
Atlantic City and the agents
The pageants turned out to be useful 
after all. As Miss Fort Worth, Buckley was 
runner-up for Miss Texas, along with the 
talent award and Miss Congeniality. "They 
all thought I would win and I didn't," she 
says. "That's another whole story."
The producer of the Miss America 
pageant was there, and that fall he called. 
Buckley flew to Atlantic City with her 
mother, sang for the pageant's board, and 
was invited to be one of four guest 
entertainers who tied the show together 
over four nights and a national telecast. 
The job usually went to former Miss 
Americas or former state winners. She 
was the first local titleholder ever chosen.
"So in other words, I represented all of the 
losers who never make it to Atlantic City," 
she says. "And I was very proud of that. I 
was like, yes, go losers."
A South Texas dance teacher who was a 
fan called her nephew, Ruffin Cooper, an 
assistant at the Ashley Famous Agency in 
New York, and told him to watch. He got 
his boss, Roger Hess, to tune in. Right 
after the telecast, the agency called her in 
Atlantic City and asked her to come to 
New York.
She and her mother flew straight there. In 
an office on Sixth Avenue, she sang for a 
dozen agents "looking very important" 
around a table. When she finished, a 
famously tough agent named Eric 
Shepherd stood up, said "Sign her," and 
walked out.
Hess, who became her agent and later a 
Broadway producer and remains a dear 
friend, wanted her in New York right 
away. She told him no. She was a junior, 
and her father would kill her if she didn't 
finish college. "He said, 'OK, you go finish 
TCU, but we'll start your contract as soon 
as you graduate.'"
The USO tour
She graduated at 20 and turned 21 that 
summer, 1968, on a USO tour with Miss 
America, Debbie Bryant, and a small 
group of state titleholders. Buckley was 
the singer and dancer holding it together.
They were supposed to go to Vietnam. 
Shortly before they left, USO performers 
were killed there, and the tour was 
diverted to Japan and South Korea 
instead. They played the military hospitals 
in Japan, where American servicemen too 
badly wounded to make it home were 
being treated, and every base in South 
Korea, where there was still fighting along 
the DMZ.
"I saw the results of war when I was 21," 
she says. Her father had raised her to see 
the world in black and white, and what 
she saw on that tour didn't fit. "After the 
experience of witnessing war, and the 
damage to these beautiful young men, I 
came back and I was very depressed."

The Fort Worth Press had held her job, 
and she went back to it. "But I was 
shaking and crying a lot. I'd just break 
down and start crying. It was like a PTSD 
thing." She was also getting over a painful 
first love affair. "It was a terrible 
introduction to the world of men and 
love."
The tire show
Then Roger Hess called to say he was 
coming to Dallas, and Buckley and her 
mother drove over to see an industrial 
show — a musical staged to sell a 
product, a big business at the time — for 
BF Goodrich tires, starring the comedian 
Flip Wilson and the band Your Father's 
Mustache. Midway through, they called a 
"local singer" up from the audience.
The only song she knew the key for with 
that band was You Made Me Love You. 
"So I sang this kick-ass version of 'You 
Made Me Love You,' and the band's like, 
yeah, and the audience went nuts." The 
BF Goodrich buyer put her in the show.
It toured to San Francisco, Atlanta, 
Chicago and finally Philadelphia, and paid 
more than she'd ever made at the 
newspaper. She kept her day job and flew 
out on weekends to come up from the 
audience, sing one song and sit back 
down. Her father couldn't object; it was a 
legitimate job. Everyone in Fort Worth 
who knew her told her to go to New York. 
Everyone except him.
In Philadelphia, Hess called again. He had 
another industrial for her, six weeks for 
Gimbels department store, in New York. 
The editor of the Press told her to go and 
promised to hold her job. "So my dad 
couldn't say no."
First day in New York
What happened next, she says, is "a true 
story, detail by detail."
It was January 1969. She took the train 
into New York, checked into the Barbizon 
Hotel for Women and smuggled in her 
little Yorkshire terrier. She had no idea 
how to dress for a New York winter. "I'm 
from Texas, and I had a little skinny 
leather jacket and I was freezing."
She called Roger Hess to say she'd 
arrived. "He goes, 'OK, you have an 
audition in 15 minutes at the American 
Theatre Laboratory. Take your music, get 
in a cab and go now.'"
She was the last girl on the last day of 
auditions for a new musical, and she 
didn't know what it was. Ahead of her was 
a beautiful redhead in a miniskirt and 
high-heeled boots. "I was like, oh wow, 
that's a New York actress. How cool." It 
was Donna McKechnie. Years later, when 
they worked together in Promises, 
Promises in London, Buckley told her 
about it.
She sang her pageant song, Rose of 
Washington Square, in what she calls a 
kick-ass arrangement, for about 11 people 
at a table, again looking very important.



"They're like, 'Who are you?' And I said, 
'My name is Betty Lynn Buckley.' And 
they're like, 'Where are you from?' And I 
was like, 'I'm from Fort Worth, Texas,' 
because I had a really thick Texas accent. 
And they said, 'When did you get to 
town?' And I said, 'Today.' And they said, 
'Oh my God, it's like a movie. It's like a 
movie.'"
They kept her for two hours. In a break, 
the stage manager came out to find out 
whether she even knew what she was 
auditioning for. She didn't. It was 1776, 
and the role was Martha Jefferson, wife 
of the man who wrote the Declaration of 
Independence.
They taught her the scene and the song 
on the spot. The song, He Plays the Violin, 
tripped her up on the first read. "He tucks 
it right under his chin, and he bows, yes, 
he bows," she recalls, rhyming it with 
"cows," the way she did that day. "They're 
like, 'No, no, no, it's bows, as in the violin.' 
And I'm like, 'Oh, OK.'"
She went back to the hotel and called her 
mother. "I said, 'I think something really 
nice is about to happen.'" Then Hess 
called. She had the part. The next day she 
was in costume fittings.
The show had originally cast a classical 
soprano as Martha, and the scene wasn't 
working. It's a respite from the debates: 
Jefferson has writer's block, so Franklin 
sends for his young wife. "She arrives in a 

cape and a hood, and Jefferson and 
Martha go into this long kiss on the 
stage," Buckley says. "I'd never even 
kissed a guy on stage before, and I was 
scared about that."
They opened in New Haven, played 
Washington, and came into New York that 
spring. 1776 was a huge hit. She'd landed 
her first Broadway show on her first day in 
New York City.
Schooled by the founding fathers
The company was mostly men, and 
mostly serious actors who could sing 
rather than standard musical theater 
performers: Howard Da Silva as Franklin, 
William Daniels as John Adams, Paul 
Hecht as Dickinson. Virginia Vestoff 
played Abigail Adams, and Gretchen 
Cryer, the writer of I'm Getting My Act 
Together and Taking It on the Road, was 
the standby.
"I was so blessed," Buckley says. "They 
were all really kind to me, and they taught 
me how to dress for cold weather. They 
sat me down and said, 'Look, this is what 
you're good at. This is what you need to 
learn. These are the schools you need to 
go to to learn that.' They really influenced 
my direction and reinforced my goals for 
myself. So I did everything they said, and 
ultimately became a good actress from 
the schools they sent me to."
She went on to play Fran Kubelik in 

Promises, Promises in London for a year, 
and then Catherine in Pippin on 
Broadway. Looking back on the whole 
path, she sums it up simply.
"Yes, I had brilliant teachers, beginning 
with my aunt, then Holloman and Howard, 
and then Dr. Cogdill, who provided an 
opportunity for me because he 
recognized my talent, and he was kind 
enough to recognize the obstacles in my 
family life," she says. "And then, of course, 
my mother, who was the driving force to 
provide me with opportunities. My career 
is about people who opened doors for me, 
who recognized me and recognized the 
struggles that went along with that, and 
then helped provide the opportunity so 
that I could do what I'm here to do. And 
that's really the truth about my whole life."
"It's my turn"
For a generation of theatergoers, Betty 
Buckley will always be Grizabella, and she 
describes the role as a turning point in 
how she understood her own craft. 
"Grizabella was my breakthrough of 
understanding of how to work," she says.
By then she'd studied for 13 years with a 
voice teacher she calls brilliant, and with 
Stella Adler in New York and Los Angeles. 
She'd made her first film, Carrie, playing 
the gym teacher, and then spent four 
years on Eight Is Enough. She describes 
the series as "a thwarted creative 
experience" but also "a school in big 
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business show business." It let her 
develop as an actress and watch herself 
do it on film: that works, that doesn't. All 
the while, she flew back to New York 
every six weeks for a voice lesson.
When Eight Is Enough ended, her agent 
called about a show about cats. Everyone 
already had the London cast album. 
Buckley learned Memory listening to 
Elaine Paige, went in and auditioned. The 
answer came back no.
"They said, 'We're looking for somebody 
who's petite, because Elaine Paige is a 
petite person, and who radiates death 
and dying. And Betty is tall and she 
radiates health and well-being.'" She still 
finds it funny. "It's such a backward 
compliment."
She told her agent they'd be back. "I 
knew it was my part. I knew it was my 
turn," she says. She'd done 1776, 
Promises, Promises in London and Pippin. 
"All of those were great jobs, but I had yet 
to make that moment of: this is who I am 
as an actress-singer. It's not just about 
the singing. It's about a quality of acting, 
an emotional truth, which was my goal. 
And I set about to learn how to do that."
Six months passed. The search ran 
through everybody in New York and Los 
Angeles, and every week Page Six 
reported another star who wanted 
Grizabella, Cher among them. Buckley 
was apartment hunting. "Everywhere I 
went, I saw Cats memorabilia. There were 
little statues of cats. There were cats 
everywhere. And I was like, it's my part. I 
know it's coming."
Then the call came: they wanted to see 
her again.
The callback was on the stage of the 
Winter Garden. Trevor Nunn was there, 
with Andrew Lloyd Webber, 
choreographer Gillian Lynne and the 
producers, the Shuberts and David Geffen 
among them. She sang Memory. Nunn 
came up on stage and directed her three 
times. "No, more suicidal. More suicidal. 
More suicidal."
"So the third time I sang it, I felt like I was 
inside out," she says. "I thought, I don't 
know what they're talking about. That's 
the best I can do."
Nunn still didn't look convinced. So she 
walked to the edge of the stage.
"I said, 'Mr. Nunn, can I talk to you?' And 
he said, 'Yes.' And I said, 'So you've seen 
all of these girls who can play this part, 
and there are a lot of people who can play 
it as well as I can.' And then I looked him 
right in the eye. I said, 'But nobody can do 
it better. And it's my turn.'"
He looked at her like she was an alien. 
She started babbling about the TV show 
she'd just done, felt foolish, excused 
herself and left. The rehearsal pianist 
gave her a thumbs up. So did the stage 
manager, who told her, "No, Betty. There 
are times that we have to speak up for 

ourselves." On her way out she passed 
Terrence Mann, who smiled at her.
There were no cell phones, so she found a 
phone booth and called her agent, Joanna 
Ross, who was British. Ross was not 
encouraging. "She said, 'Oh my God, 
Betty, when are you going to learn to keep 
your mouth shut? He's a British director. 
He ran the RSC. He doesn't want to hear 
from a Texas girl telling him anything at 
all.'"
Convinced she'd blown it, Buckley took 
herself to her favorite restaurant, Woods 
on Madison Avenue in the East 60s, to sit 
with what she calls her loudmouth nature. 
The restaurant's phone rang. It was for 
her. It was Ross.
"She goes, 'You got the part.' And I was 
like, what?"
Trevor Nunn, she says, is her hero. He 
went on to direct her in Sunset Boulevard 
in London and New York. "I love this guy," 
she says. "You have to understand."
She has embraced the new generation's 
take on the show, too. She caught the 
first preview of Cats: The Jellicle Ball 
downtown and went back for opening 
night. "I loved it," she says. "It was really 
innovative and exciting." She wrote about 
it in an op-ed for The New York Times.
Norma
If Grizabella was Buckley's breakthrough, 
Norma Desmond was her stand. The role 
is often played for camp. Buckley never 
saw it that way. "I didn't play her as camp 
at all," she says.
The camp version lives in the cultural 
zeitgeist, she points out; Carol Burnett did 
an extreme one. Buckley went the other 
way. She watched the film over and over, 
studied the silent-era actresses Norma is 
drawn from, including Clara Bow and 
Louise Brooks, and read their biographies. 
"It wasn't camp to me."
The road to the role was, in her words, a 
long story, and a famous one. As she tells 
it, Patti LuPone created Norma in London 
with a contract that gave her the option of 
Broadway and Los Angeles. The London 
reviews were mixed. Frank Rich of The 
New York Times, then powerful enough to 
make or break a show, argued after 
seeing London that Norma should have a 
much lower voice, not the high belt that 
LuPone — and Buckley — are known for. 
"There was just a handful of us that really 
knew how to do that in that time," Buckley 
says.
Lloyd Webber got nervous. Los Angeles 
opened with Glenn Close, whose darker 
take drew raves, and the creative team 
decided that was the way to go. Then, 
just as Buckley was boarding a plane to 
London to take over from LuPone, Lloyd 
Webber announced Close would open the 
show on Broadway. Buckley took over the 
role of Norma Desmond on Broadway.
LuPone sued. "More power to her," 
Buckley says. "She has a pool in her 

country house that she calls the Andrew 
Lloyd Webber tribute pool. And I love 
Patti. I love Patti."
Buckley arrived in London in the middle of 
that, with the press consumed by whether 
Norma should have a low voice or a high 
one. "It was insane." They had already put 
her through a full audition, which struck 
her as odd, since she'd starred for them in 
Cats and in Lloyd Webber's Song and 
Dance. She watched the standby perform 
— "she was quite good" — and knew 
exactly what she wanted to do differently.
She was on the phone constantly with her 
therapist of ten years. "I said, 'I'm not 
going to do it like that.' And she goes, 
'Yeah, but you're going to keep your 
mouth shut, right? You're just going to do 
everything they tell you to do. And then 
you're going to sneak your version in.'"
It was good advice for a woman who had 
once told Trevor Nunn it was her turn. "If 
it hadn't been for her, I would've done the 
usual Texas girl thing," Buckley says. "I 
would have shot myself in the foot before 
I even had the chance to give them my 
interpretation."
The therapist had a second tip: don't 
pitch a British director in psychological 
terms. Buckley had been in therapy since 
she was 21 — "I had the equivalent of a 
master's degree in psychology, and all of 
the work I do is based in human 
psychology" — but in rehearsal she 
reached for the classics instead. "I'd say, 
'Trevor, you know how in Greek tragedy, 
Medea…' And he's like, 'Oh yeah, let's try 
that.' More power to Trevor. I love him so 
much. He facilitated my interpretation."
That interpretation came from something 
she says she has always had: "my fingers 
on the pulse of where the culture is in the 
present moment. That's just one of the 
things I do, and it's innate to how I make 
choices as a storyteller."
"Gloria Swanson was only 49, turning 50, 
when she made that movie," she says. 
"That's how old Norma Desmond is. She's 
not a wretched old person who doesn't 
have a right to her sexuality. She was a 
beautiful person who had been this 
glorious star at 15 years old, who was 
then kept in this golden cage. The 
business moved on from silent movies to 
talkies, and she got lost in the fray. She's 
like this teenage girl with her passions 
that are thwarted, in a 49-year-old 
woman's body. I felt that she was very 
much entitled to her beauty and her 
sexuality, and I wasn't going to play it any 
other way."
Right up to the Broadway opening, there 
was talk about whether it would work. It 
did. The reviews in London and New York 
were, she says, incredible, and she credits 
that to the moment. "It was accurate," she 
says, "about how people were feeling, 
women especially, in 1994 and 1995, 
about their right to be who they are."



Opening doors for others
A career built on people who opened 
doors has turned into nearly half a 
century of opening them for others.
Buckley started teaching at about 24. 
She'd done 1776 and a year of Promises, 
Promises in London and was in Pippin on 
Broadway when the head of the school 
where she was studying asked her to 
start a musical theater class. "I was happy 
to share what I could about what I'd 
learned," she says. "And then from there, I 
just kind of kept teaching."
During Cats, Terry Schreiber, the 
Broadway director, invited her to teach at 
his studio. "So I've been teaching for them 
for almost 50 years, I think." When COVID 
shut everything down, she taught three 
Zoom classes a week for a year and a 
half, and she still teaches for the T. 
Schreiber Studio on Zoom.
The week before Las Vegas, she's 
teaching a three-night workshop for the 
Los Angeles Musical Theatre Studio at the 
Odyssey Theatre, then playing a 3 pm 
concert with Christian Jacob at the La 
Mirada Theatre for the Performing Arts, 
before heading here. Each spring she also 
spends five days teaching at Mercyhurst 
University.
The first lesson she gives her students is 
one she still lives by. She feels the jolt 
before a show as much as anyone; she 
simply refuses to call it stage fright.
"In fact, what I teach my students — the 
first lesson I teach them — is that you 
can't call it stage fright," she says. "It's an 
adrenaline rush. It's necessary for the 
performance state, and you have to learn 
to be at peace with that, welcome it and 
learn how to focus within it. But the 
minute you start calling it fear or stage 
fright, then you're messed up."
Her own way of finding that focus is 
simple. Before every show, she meditates. 
"I'm a meditator," she says.
The cowgirl
The one role that got away is Annie 
Oakley in Annie Get Your Gun. "I really 
wanted to do that," she says, "because 
I'm a cowgirl, and I thought it would have 
been really right for me."
She means it. Home is 35 acres in Texas, 
with two houses and a barn. "In Texas, if 
it's less than 100 acres, it's a ranchette," 
she says.
Horses go back to her childhood. Her 
father gave her her first horse when she 
was 10. It died when she was 12, and then 
came her competition horse, Black 
Bucket. The dream she carried from then 
on had two halves: succeed in show 
business, and then have Cutting Horses 
and live on a ranch.
It was September 11 that made her act on 
the second half. "The first thing, when we 
came out of the haze that created for 
everyone, was: oh my God, none of us 

know how much time we have left. I need 
to get my Cutting Horse."
She went on what she calls a Cutting 
horse quest and connected with one of 
the top trainers in the sport, who helped 
her find her first, Purple Badger. For a 
while she commuted from New York to 
learn to ride and show him. "And then I 
realized one day I needed to live where 
my horse lived." She put her Upper West 
Side co-op on the market, sold it, bought 
the ranch and moved to Texas 23 years 
ago.
First she checked with her agents and 
managers, who told her it was a short 
flight to Los Angeles or New York. "So I 
was like, OK. So I did," she says. "It's been 
the best thing I've ever done for myself."
It has also brought heartbreak. Purple 
Badger died three years after she got him, 
"one of the biggest heartbreaks of my 
life." By then she had bought Smart Skat 
Cat, a champion Cutting Horse, and Wild 
Man Bill, and kept showing them, traveling 
the circuit with her trainer. Both are 
retired now, in their twenties. Skat Cat 
died a year ago this November, while she 
was away in Los Angeles.
Family
Gay audiences have championed Betty 
Buckley for decades. To her, that isn't 
something she noticed at some point. It 
has always been there.
Her first great mentors, Ed Holloman and 
Larry Howard, the Fosse dancers who 
taught a seventh grader Steam Heat and 
told her to sing it as loud as she could, 
were a couple.
"I didn't have any words for what that was 
back then, and nobody talked about it in 
Fort Worth, Texas," she says. "But they 
were my dear mentors." She has worked 
in theater since she was 15. "It's just a 
part of my life. I never questioned it. And 
so thankfully gay audiences like what I do. 
Thankfully. That's cool."
Around the campfire
With arts funding under pressure, Buckley 
takes the long view.
"I think arts funding is really, really 
important," she says. "I think the arts will 
always be with us. From the time I was 21, 
every year on Broadway, they say 
Broadway's in trouble. Every year it's not. 
It makes a lot of money." Regional theater 
funding, she says, "has been seriously 
attacked by this ridiculous regime that 
we're currently dealing with, and it's going 
to right itself at some point. But not to 
worry, because human beings will always 
need storytelling."
"It's at the heart of who we are," she says. 
"It started in the earliest days of sitting 
around campfires and telling stories to 
teach the younger generation. It has an 
educational purpose, an inspirational 
purpose, a spiritual purpose and an 
entertainment purpose. It's always been 
true, since we were primitive man sitting 

around campfires, and it will always be 
true, and there will always be a way."
"We'll always need stories, and we'll 
always need to tell each other," she says. 
"It's a place we gather to help each other 
feel better. There it is."
Just sing the song
Buckley sums up Las Vegas in a single 
word — "Fun" — and she's arriving the 
night before the concerts for dinner and a 
show with friends. "I'm excited," she says.
She's still listening for the next song that 
will find her. Her ears run to jazz singers, 
Nicole Zuraitis and Cécile McLorin Salvant 
among them, and to pop; Sara Bareilles' 
new album is next on her list. Genre has 
never been the point. "It doesn't matter," 
she says. "If the song touches me, then I 
want to do it."
For all the stories about auditions won by 
force of will and roles reimagined against 
the odds, the best advice she ever got 
from Andrew Lloyd Webber was the 
simplest. "Just sing the song, Betty."
More than 60 years after a girl from Fort 
Worth was told to sing as loud as she 
could, that's still the job. On October 24, 
she'll do it twice.



PrEP starts
with a Tap.

ONLINE PREP SERVICE

Start on your phone in minutes.
Licensed providers, free prescriptions,
discreet delivery. All Online.

Chat Online
Connect with a licensed
provider from your phone.

Get Prescribed
A free PrEP plan built 
around your life.

Delivered Discreetly
Shipped to your door, with
refills handled.

1

2

3

Start Online Today

844-922-2777
getprepnow.org

CAN Online PrEP
Licensed Provider

Hi! Ready to start PrEP? It
only takes a few minutes!

Yes - Let’s Do It!

You’re approved!
Your PrEP ships today, FREE. 

Track My Delivery



PrEP starts
with a Tap.

ONLINE PREP SERVICE

Start on your phone in minutes.
Licensed providers, free prescriptions,
discreet delivery. All Online.

Chat Online
Connect with a licensed
provider from your phone.

Get Prescribed
A free PrEP plan built 
around your life.

Delivered Discreetly
Shipped to your door, with
refills handled.

1

2

3

Start Online Today

844-922-2777
getprepnow.org

CAN Online PrEP
Licensed Provider

Hi! Ready to start PrEP? It
only takes a few minutes!

Yes - Let’s Do It!

You’re approved!
Your PrEP ships today, FREE. 

Track My Delivery

Topgolf Las Vegas Rolls Out 
Halloween Menu Through Nov. 1
Topgolf Las Vegas is featuring a limited-
time Halloween menu through Nov. 1, of-
fering seasonal cocktails, desserts, and 
festive twists on classics. Offerings in-
clude the Haunted Marg with Ghost Spicy 
Blanco Tequila, the Boneyard Brownie 
with gummy worms, and pumpkin spice-
injected donut holes.

John Wick Experience Returns with 
Masquerade Night Oct. 23
The John Wick Experience at AREA15 is 
hosting The Masquerade, a one-night 
Halloween event on October 23 from 7:30 
to 11 p.m. Guests in black tie and mas-
querade masks can enjoy specialty cock-
tails, live DJ, magicians and an airbrush 
tattoo artist across two bars. Tickets 
range from $29.99 to $119.99.

Beverly Theater’s October Horror 
Festival Screens 50 Films in 31 Days
The Beverly Theater is hosting The Wake 
in October, a month-long horror cinema 
festival featuring 50 films including clas-
sics like The Shining, Carrie, and Hell-
raiser. The program celebrates anniver-
sary milestones, includes special events 
with guest directors and local artists, and 
offers unlimited-entry Slash Passes for 
$100.

Escape IT Offers Locals Halloween 
Deal: Both Chapters for Single Price
Escape IT, a 30,000-square-foot escape 
room experience inspired by the IT film 
franchise, is offering Nevada residents 
both Chapter One and Chapter Two for 
$59.99 through October 31. The attrac-
tion features over 30 rooms, animatronics, 
props from the films, and newly added 
Halloween scenes and special effects.

Las Vegas Distillery October Events 
Include Rocky Horror Screening, 
Pumpkin Carving
Las Vegas Distillery is hosting a full calen-
dar of October events, including a Bloody 
Mary Bar on October 11, a free Rocky Hor-
ror Picture Show viewing party on Octo-
ber 17, and Halloween activities through 
October 31. The distillery also continues 
its complimentary Midweek Supper Club 
dinners every Wednesday and offers dis-
counted tours for locals.

Southern Highlands Fall Festival 
Returns Oct. 17 with Free Family Fun
The Southern Highlands Fall Festival re-
turns Saturday, Oct. 17, from 11 a.m. to 3 
p.m. at Goett Family Park with free admis-
sion for all ages. The event will feature a 
pumpkin patch, inflatable games, face 
painting, live performances, a costume 
contest and raffle, with proceeds benefit-
ing the Southern Highlands Boys & Girls 
Club.

Shark Reef Aquarium Brings Back 
Hallow-Reef Halloween Weekend
Shark Reef Aquarium at Mandalay Bay re-
turns with Hallow-Reef, a Halloween 
weekend event featuring trick-or-treating 
for children ages 12 and under, costume 
discounts, and interactive activities. The 
aquarium will also host a community 
blood drive with Vitalant on Friday, Oct. 
30, offering free admission and parking to 
donors.



Morton Group Debuts Halloween 
Cocktails at ONE Steakhouse and La 
Cave
Morton Group is offering limited-time Hal-
loween cocktails at ONE Steakhouse at 
Virgin Hotels Las Vegas and La Cave Wine 
& Food Hideaway at Wynn Las Vegas from 
Oct. 30 through Nov. 1. ONE Steakhouse 
features three cocktails priced $17–$25, 
while La Cave offers three options at 
$19–$22, each with festive presentations.

Vegas Theatre Company Previews 
CRINGE, New Family-Friendly Spooky 
Comedy
Vegas Theatre Company opens preview 
weekend this Saturday and Sunday for 
CRINGE, a new 50-minute comedy written 
by Jana Wimer designed for families and 
children ages 5 and up. The show runs at 
3 p.m. on Saturdays and Sundays through 
November 1 at the theater’s downtown lo-
cation.

Ghostbar at Palms Goes Sky-High for 
Halloween with Three Nights of Music 
and Prizes
Ghostbar at Palms Casino Resort will host 
Halloween celebrations October 29–31 
featuring DJ performances, costume con-
tests with cash prizes, and a special ap-
pearance by dance music artist Ultra 
Natté. The rooftop venue will crown win-
ners across multiple categories, with the 
overall winner receiving $1,000.

Escape SAW and Escape Blair Witch 
Launch $59.99 Halloween Combo for 
Vegas Locals
The Official SAW Escape and Escape Blair 
Witch are offering Las Vegas locals a 
$59.99 combo deal to experience both 
immersive horror attractions in a single 
night. Both venues are introducing new 
puzzles, additional actors, and enhanced 
interactive elements this Halloween sea-
son.

Majestic Repertory’s SCREAM’D 
Returns for Final Run
Majestic Repertory Theatre is bringing 
back SCREAM’D, its cult hit musical, for a 
final limited run at the downtown venue 
located at 1217 S. Main St. The show 
marks the last chance for audiences to 
see the production before it closes per-
manently.

Sand Dollar Lounge Launches the 
Haunting on Spring Mountain
The Sand Dollar Lounge on Spring Moun-
tain is hosting The Haunting on Spring 
Mountain, a month-long Halloween pop-
up experience running October 1–31. The 
event features a new lineup of themed 
cocktails, nightly live music, and Hal-
loween décor as part of a global rollout 
with Cocktail Kingdom Hospitality Group.



UnCommons Launches Fall Festival 
with Pumpkin Patch, Markets and 
Live Music
UnCommons, a mixed-use development 
in southwest Las Vegas, is hosting The 
UnCommon Harvest this October—a se-
ries of Friday and Saturday evening 
events featuring a pumpkin patch, local 
vendors, seasonal activities and live mu-
sic. The month-long programming also in-
cludes artisan markets, wellness events, 
restaurant tastings and weekly activities 
across the 40-acre campus.

Safe Night at the Lake Returns to 
Lakeside Casino for 16th Annual 
Halloween
Lakeside Casino & RV Park in Pahrump 
will host its 16th annual Safe Night at the 
Lake on Halloween, Oct. 31, from 5 to 8 
p.m. The free family event features trick-
or-treating throughout the RV park, food 
vendors, decorated site contests with 
$100 prizes, and candy donations that 
earn slot play rewards.

The Haunted Inn at Palms Casino 
Resort Opens for Halloween Season
The Haunted Inn, a new immersive Hal-
loween experience at Palms Casino Re-
sort, opened October 8 and runs through 
October 31. The 21-and-older venue fea-
tures no cover charge, theatrical cocktails 
served in creative vessels, character-
driven food, and live entertainment with a 
cast of supernatural characters roaming 
the space. It’s the third seasonal concept 
from Palms Popup Playhouse.

Westgate Marks Universal Horror 
Unleashed Anniversary with Spooky 
Suite Packages
Westgate Las Vegas is offering two 
overnight packages to celebrate the first 
anniversary of Universal Horror Un-
leashed, a year-round horror entertain-
ment experience at AREA15. Packages in-
clude a stay in the resort’s 1,160-square-
foot Halloween Suite, admission to the at-
traction, and amenities like specialty 
cocktails and round-trip transportation.

Clique Hospitality Hosts 
Halloweekend Across Vegas with Live 
Music, Costume Contests
Clique Hospitality venues across Las Ve-
gas will celebrate Halloween weekend 
Oct. 27–Nov. 1 with themed events, lim-
ited-time cocktails, live music and cos-
tume contests. Offerings range from 
karaoke and DJ sets to Día de los Muertos 
brunches, with costume contest prizes 
reaching up to $5,000.

WOW Carwash Hosts Free Halloween 
Spooktacular in Northeast Valley
WOW Carwash will host its annual Hal-
loween Spooktacular Carnival on Satur-
day, Oct. 24 from 4 to 6 p.m. at 880 N. 
Pecos Rd. The free, family-friendly event 
features bounce houses, face painting, 
pumpkin decorating, and chances to win 
UNLV and Vegas Golden Knights game 
tickets.

Visit thefabulous.news

Close Company, the hidden speakeasy 
from the Death & Co team inside The 
Venetian's Via Via Food Hall, has gone 
vintage horror for Halloween. Expect 
cobwebs, neon jack-o'-lanterns, classic 
scary movies on loop and spooky party 
games, plus themed sips like the Blood 
Moon Margarita and Poison Apple Old 
Fashioned. The pop-up disappears after 
November 1.

NIGHTMARE ON PARADISE 
Two Legendary Nightclubs. One Wicked Halloween Experience.
This October, Paradise Road takes a terrifying turn as Gipsy and Piranha transform into 
Nightmare on Paradise, an immersive Halloween nightlife experience filled with haunting 
décor, wicked entertainment, and unforgettable nights! At Gipsy, enter the world of 
GipSCREAM, where spooky movie nights, spectacular drag performances, iconic horror 
characters, and Halloween festivities bring your favorite nightmares to life. Next door at 
Piranha, explore a haunted playground featuring a chilling Pet Cemetery, a sinister 
Spider’s Den, and a mesmerizing Día de los Muertos celebration in the Latin Room. From 
supernatural spectacles to electrifying dance floors, there’s something lurking around 
every corner. Two clubs. Endless nightmares. One unforgettable Halloween on Paradise 
Road!



Bellagio 
Conservatory 
Trades Desert 
Heat for New 
England Fall
Bellagio's Conservatory & Botanical 

Gardens has gone full sweater 
weather. The resort's new 

seasonal installation, Casting 
Tranquility...Autumn Artistry, swaps the 
Strip's neon for a quiet woodland escape 
with a seaside cabin, wildlife sculptures 
and pumpkins big enough to need a 
forklift.
Designed by Ed Libby and built by 
Bellagio's Horticulture team, the display is 
meant to slow visitors down. Libby says 
the goal was to stir up nostalgic fall 
memories while still delivering a few 
surprises.

The West Bed centers on Billy, a young 
fisherman relaxing at the water's edge 
with his dog beside a Coastal New 
England-style cabin and campfire, all 
framed in amber and copper leaves. Billy's 
shirt alone took 400 corn husks. In the 
North Bed, a mama bear and her cub, 
sculpted from manzanita and driftwood, 
keep watch as a bass covered in 7,500 
capiz shells leaps from the pond. 
Waterfalls and heirloom pumpkins round 
out the scene, with the heaviest weighing 
687 pounds.

The East Bed features frogs, lily pads, 
lotus flowers and dancing fountains, while 
the South Bed brings herons, a buck, 
cattails and wildflowers along a cascading 
stream.

In total, the installation uses 500,000 
autumn-colored leaves, 37,800 flowers 
and plants, and 8,300 pounds of wood for 
the animal sculptures.

Want a front-row seat? The Garden Table, 
tucked inside the cabin, serves brunch 
from Sadelle's ($135 per person) and 
dinner from Michael Mina ($210 per 
person). Reservations are required at 
702.693.7075.

MGM Rewards Gold, Platinum and NOIR 
members can also catch Golden Hour on 
Dec. 18 from 4 to 6 p.m., with 
complimentary drinks and the garden to 
themselves.

Behind the scenes, the Conservatory runs 
on well water fed by rain and recycled 
resort water, and spent plants are 
composted locally.

The Conservatory is free and open 24/7.
Photos courtesy MGM Resorts International





THE LGBTQ+ COMMUNITY CENTER OF 
SOUTHERN NEVADA
thecenterlv.org

ACLU
aclunv.org

ADL
lasvegas.adl.org

ALCOHOLICS TOGETHER
alcoholicstogetherlasvegas.com

BEARS LAS VEGAS
bearslv.org

HENDERSON PRIDE
hendersonpride.org

HUMAN RIGHTS CAMPAIGN
hrc.org

IMPERIAL ROYALE SOVEREIGN COURT 
OF THE DESERT EMPIRE
irscdei.org

LAMBDA BUSINESS ASSOCIATION
lambdalv.com

LAS VEGAS MEN’S CHORUS
lvmenschorus.org

LAS VEGAS PRIME TIMERS
lasvegasprimetimers.com

LEATHER UNIFORM CLUB OF LAS VEGAS 
(LUC OF LV)
thelucoflv.com

MAMA DRAGONS
mamadragons.org

NEVADA GAY RODEO ASSOCIATION
ngra.com

THE PRIDE TREE
thepridetreelv.com

SILVER STATE EQUALITY
silverstateequality.org

SOUTHERN NEVADA ASIAN PACIFIC 
ISLANDER QUEER SOCIETY
snapiqs.org

YOUNG: EQUAL
youngequal.org

LGBTQ+ Resources STI/HIV/AIDS 
ResourcesWellness Resources

THE ARLENE COOPER 
COMMUNITY HEALTH CENTER
thecenterlv.org

AID FOR AIDS OF NEVADA (AFAN)
afanlv.org

AIDS HEALTHCARE FOUNDATION (AHF)
aidshealth.org

CAN COMMUNITY HEALTH
cancommunityhealth.org/las-vegas

GOLDEN RAINBOW
goldenrainbow.org

SIN SITY SISTERS OF PERPETUAL 
INDULGENCE
sinsitysisters.org

THE GAVIN J. GOORJIAN 
COMMUNITY HEALTH CENTER
thecenterlv.org

AFFINIDERM
affiniderm.com

COMMUNITY COUNSELING CENTER OF 
SOUTHERN NEVADA
cccofsn.org

FARABI WELLNESS CENTER
hpvlv.com

HUNTRIDGE FAMILY CLINIC
huntridgefamilyclinic.org

PARCS DENTISTRY
parcsdentistry.com

SOUTHERN NEVADA HEALTH DISTRICT
southernnevadahealthdistrict.org

UMC
umcsn.com

SUGGEST A BUSINESS OR ORGANIZATION AT QVEGAS.COM



Bar & Nightlife Guide

The Historic LGBTQ+ Landmark

The Fruit Loop
GET BOOKED
4640 Paradise Rd Unit 15

GIPSY NIGHTCLUB
4605 Paradise Rd

PIRANHA NIGHTCLUB
4633 Paradise Rd

QUADZ
4640 Paradise Rd

BADLANDS
953 E Sahara Ave Unit 22B

DUST
855 E Twain Ave, Unit 114

FLEX COCKTAIL LOUNGE
501 E Twain Ave

FUN HOG RANCH
495 E Twain Ave

THE GARAGE
1487 E Flamingo Rd

HAMBURGER MARY’S
1700 E Flamingo Rd

THE PHOENIX
4213 W Sahara Ave




